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In Search of a Habitable Globe

The unruly arban festivity discussed in chapter 3 took on a global d}-me;r
sion with the end of Qing imperial authority. En r()‘ute to Shangh.al, this
urban festivity developed its own traditions of }'u'stm? and r.norahtyl:,itrIau
ditions that signified the dissolution of the Qing mlpena.l world. ;1
Shanghal, it established connections with overseas revoiuuonarly cul-
cural trends to such an extent that those trends formed a revolutionary
“cultural nexus” (to borrow Prasenjit Duara’s concept [1988]) that con-

ted the old nexus that had kept late-imperial society together. This

- Iternative

new cultural nexus gave the urban society of Shan.ghai an. a :
globality, represented by Chinese and Korean assassins, African A%neri«f
cans in the United States, the tragic fate of Poland, and .the suffering od
the Filipinos and overseas Chinese. This sense of globality was as;eét;

in 1905 in the movement to boycott U.S. manufactured goods. Le . y
members of the Shanghai Chamber of Commerce, the boycott was mobi-

lized through newspapers, literature, public gatherings, organization

and association announcements, public speeches, posters,
of student activists, who went shop by shop and street by stree

suade the urban masses. Here, the urban festivity that the Qing 1mper1a1:
into a political ideal of a

b2l

order had tried so hard to control had grown toap
festive world community characterized by an air of “everybody-ness
by the feeling that all were included, regardless of color, race, ¢
nationality.

To elaborate

and s

and the efforts
t to per:

lass, ot

on Duara’s definition: The interactions between state
ociety in late-imperial China generated not a class culture ord
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public sphere in fixed terms but a culiural nexus connecting cultural
practices that on the surface seemed far apart (Duara 1988, 21). All cul-
tural practices—elite and popular, national and local—were shifting
within the same web of cultures that was the foundation of the stability
of the Qing state and of its elite group. The urban festivity presented
here was a similar nexus that knitted together different positions and
different versions of festive culture. But that festivity was generated from
fragile interconnections between the state and the literati, connections
that were already fragmented at this point, when the imperialist world
was imminent. Instead of working to establish a stable or closed system
that reconciled differences, this urban festivity nexus was in constant
transformation and expansion. Because of the concentration both of
artists and writers and of audiences and readers, a piece of work would
quickly take other forms in other fields. As elements of festive culture,
such works were transformable to other genres and spaces, highly self-
regenerating, fast-spreading, and free-associative in their meanings and
- contexts. In short, they were more free-floating and random than they
. could be in the cultural nexus that had maintained the imperial system.
- Thus, they gave rise to something that can be called “radical festivity”

: ?osthnperial Herges: From Assassins to Anarchists

'"_i_'he earliest “operas of the time,” Zhang Wenxiang Ci Ma (Zhang Wenx-
ang’s Assassination of Ma Xinyi; 1870, revised 1893) and Tie gongji (Tron
Rooster; 1870s), which were based upon contemporary incidents, won
the hearts of the Shanghai public in the 1870s. Even at that early moment,
e chaotic era that Gong Zizhen had foreseen was already beginning to
ive way to a political and moral alternative. It was evident that the
mi-illicit actors not only provided the external base for the urban milieu
of Fourth Avenue but also gave rise to something best described as the
irit of an urban subculture that undercut the legitimacy of the impe-
Lorder of the Qing state. For the purposes of this book, [ am talking
out the plays not as individual literary works or art forms but as ele-
ents-or motifs of a festive culture. They were organs of urbanism that
re: free-associative and were constantly transforming. As such, these
I‘ajrs brought to the surface of urban festivity the fear, anger, and trauma
erienced by those who had lived through the Taiping Rebellion and
‘Opium War. They also gave voice to those principles of morality
justice that had been deeply violated by officialdom during this
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time, thus contesting political authority’s intrinsic forms of urban fes-
tivity. Long prior to the 1911 Revolution, the urban public of Shanghai
had already been prepared for the radical challenge to Qing authority
and the collapse of the Qing world.

Assagssination of Ma Xinyi reflected popular reaction to a well-known
lawsuit of 1870. Ma Xinyi, newly appointed governor of Jiangsu and
Zhejiang as well as a state official honored for his achievements fighting
the Nian rebels, was publicly assassinated in Nanjing. The assassin, Zhang
Wenxiang, surrendered peacefully to the authorities, leaving both the
court and high officials in shock. After interrogating him, Qing officials
executed Zhang publicly as an ex—“Taiping rebel” and a “sea rover” who
had taken revenge on the Qing governor for the treatment of his fellow
bandits.! This assessment conflicted with stories leaked to the public
during the interrogation, but it embodied the political rationale of the
Qing state that the assassin was a “rebel” against the state.

The true reasons for Ma’s assassination are still debated today. Although
both his connection with Muslims and the envy of powerful members
of the Xiang army have been suggested as possible reasons,” the most
widely believed conclusion at the time focused on Ma’s personal morality.
Before he became governor, Ma had been a “buddy” of Zhang Wenxiang
and Cao Frhu during the Nian fight, where they vowed to help each other
as “brothers.”? After becoming a high-ranking official, Ma did nof keep
his vow. As the story has it, he instead seized Cao’s wife, making her his

courtesan, and coldheartedly had Cao arrested and killed for a crime he
did not commit.*

Zhang, in this version of the story, had sought revenge for his friend
and himself. Sentencing Zhang as a “rebel” concealed the governor’s
abuse of power and personal greed. Whether the story was true or not,
Zhang’s sentence resulted in a torrent of public criticism, and popular
opera took the lead in expressing disapproval of the state’s verdict. In
1871, even before the case was completely settled, the popular opera actors
Meng Qi and Wang Hongshou had created a play that was, at least in
Zeng Guofan’s conception, “satirical toward governor Ma” (Zeng Guofan

1936).5 While the original script is no longer available, it was famous at

the time for ostensibly providing the only unofficial version of the story
(Zhang Xiangwen {1929] 1968, 7:433—45a).° Performance of the play was
quickly forbidden, but it effectively turned the tone of public opinion
toward sympathy for Zhang.” Partially because of the opera, the public
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tended to see and remember Zhang not as a “zei” (rebel}, as he was
called in the official sentence, but as a xia (hero), and he was lionized in
popular culture for dying in order to achieve justice for his victimized
friend (Zheng Zhicheng 1996, 454—66).* Zhang defended those basic
human principles that Ma had violated: loyaity, friendship, consistency,
brotherhood, and affection. His brave action showed a readiness to make
sure justice was served without considering his own loss. Here, the moral-
ity and justice of the human heart were separated from the state order
and aligned with the rebellious and the weak instead of with the power-
ful interests of those associated with the state.

Iron Rooster also illustrated the irreconcilability of this split between
a popular sense of justice and morality on the one hand and state poli-
tics on the other. Iron Rooster was a crude remake of Hong Yang zhuan
(Legend of Hong Xiuquan and Yang Xiuging), a forty-six-episode opera
series performed for the Taiping rebel army celebrating their victories
over the Qing state (Li Hongchun 1982, 44—46). The play was revised
dramatically to fit the tastes of the Empress Dowager by changing key
Taiping figures from heroic protagonists into villains.® Yet personal moral-
ity remained one of the basic themes of the play. The revised play bor-
rowed from the record of an actual historical figure, Zhang Jiaxiang, a
minor rebel leader who surrendered to a Qing general in exchange
for official recognition at the outbreak of the Taiping Rebellion.!® He
was then sent to fight the Nien rebels to demonstrate his loyalty to the
‘emperor. His bravery impressed the general so much that he accepted
- Zhang as his stepson. The version of the opera available today plays
“with the meaning of “betrayal” and “loyalty,” a binary opposition cen-
tral to both the theatrical tradition and nineteenth-century political
“ideology.!!
\ The opera’s plot is quite complicated but can be summarized as fol-
lows: The rebel Zhang was a spy sent by the Taiping leader to the camp
f Governor Xiang Rong. Knowing that Zhang was an excellent fighter,
Governor Xiang sent out his own soldiers, with one of them disguised
~as Zhang, to attack the Taipings in order to make the Taiping leader dis-
rust Zhang. As expected, the Taiping leader was fooled and killed Zhang’s
‘wife and son in anger. Having no knowledge of Governor Xiang’s trick,
hang was deeply hurt and took revenge by killing a fellow spy who had
“been assigned to assassinate Governor Xiang. To express his gratitude,
e governor offered his first daughter to Zhang to repiace the wife he
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had lost. The daughter, however, did not want to marry a former rebel
and committed suicide on the night of the wedding. Though sad, the
governor nevertheless married his second daughter to Zhang. This won
Zhang’s heart. From then on, Zhang became not only Xiang’s son-in-
law but also his bodyguard, even risking his own life to protect Xiang
from his political enemies.

The story operates on two levels, with an implicit disparity between
them. On the surface level of the political order, Zhang found his way to
becoming a “loyal” subject of the Qing state by changing his allegiance
from the Taipings to the emperor. The initial impetus for this change
was the governor’s trickery and Zhang’s misunderstanding of the Taiping
leader’s actions. Although this was enough to turn Zhang into an enemy
of the rebels, it does not fully explain his support of the governor or
why he becamne his son-in-law. The father-son bond between the former
rebel and the Qing governor requires a special reciprocity. This leads us
to the second level of the story: The changing relationship between
Xiang and Zhang from enemies to relatives was the result of personal,
rather than political, reciprocity—an exchange of faith, gratitude, and
recognition. Xiang showed his faith in Zhang by offering his own daugh-

ters and putting his prestige on the line. Zhang accepted the recognition
Xiang offered and, in return, was willing give Xiang all his loyalty, even
his life.

This second level of the story can be traced to the conventions of an
ancient, if minor, tradition in the martial arts focusing on en and yias

ideal human bonds.'? As one often sees in yin martial-arts writings, such -

as Qutlaws of the Marsh and Three Kingdoms and their subsequent the-

atrical and storytelling versions, to receive such faith from another man’

was centrally important. An expression of faith of this kind demanded.

return of devotion. The exchange of faith and mutual recognition embodied
in the father-son relationship between Zhang and Xiang went beyond

family ties to a higher level of moral reciprocity, becoming a form of y

(absolute mutual devotion). |
At this second level of the story, the personal reciprocity that charac

terized the martial-arts intersubject relationship transformed the defi

tion of what it meant to be a loyal subject of the Qing Empire: Xiang

and Zhang built their intersubjective bond on personal moral recipro¢
ity, and their loyalty to the empire was only an extension of this per;

sonal bond. This subaltern form of community is especially evident i

In Search of a Habitable Globe 311

martial-arts works such as Three Kingdoms, Qutlaws of the Marsh, and,
more recently, Lu mudan (Green Peony), a martial-arts novel situated in
Yangzhou in the eighteenth century. The decadent, rebellious yin ele-
ments in the latter two books are especiaily obvious, since both novels
pit the principle of personal reciprocity against that of political reciproc-
ity. Personal morality is central in these books, functioning as the glue
that holds together politically powerless rebel groups and semi-illicit
martial-arts communities. Personal reciprocity is represented in martial-
. arts literature and theaters as a principle of community action and co-
- hesion existing outside state authority, thus mapping out an alternative
* to being a political subject of the empire.
- It may be worth mentioning here that the lives of the operatic artists
(that is, the semi-illicit actors) who brought these tales of personal loyalty
to life were endowed with a rich source of festive culture that did not
look to the Qing state as its immediate central authority. Wang Hong-
shou, one of the writers of and main actors in Assassination of Ma Xinyi
and Iron Rooster, can be taken as an example of those traveling actors
whose performances were banned by officials, The son of a navigation
official in Nantong County in Jiangsu, he was the only survivor when
his family was executed after his father offended an official of higher
rank. Wang escaped by hiding in a big suitcase; then, coneealing his true
_ identity, he joined a traveling opera troupe. Already familiar with both
the Kunqu and Hui opera arts practiced by the private troupes his father
had patronized, he added to his skills as he learned from the different
teachers he met on his travels. He joined the Tongchun troupe as a teen-
ager, There he met Meng Qi, his coactor in the two plays, and, later, many
others who were drifting around, half in exile, as a result of the ban on
yin theaters (Li Hongchun 1982, 43-50).1* When he came to Shanghai,
Wang became a student of the famous Beijing opera actor Mi Xizi,
whose role as Guan’gong, the godlike hero from the martial-arts novel
Three Kingdoms, was so vivid that officials had to ban its performance
Beljmg (Li Hongchun 1982, 50—53).14
- Wang was popular in Shanghai theaters after the 1860s, and through-
t his wandering life, he learned, performed, and composed Guar’gong
peras. Drawing on the martial-arts subcultures from Anhui, northern
ina, and the Lixia River region (Li Hongchun 1962, 418), he reinvented
_"theatncal convention of these operas by opening up a new repertoire
Guan gong plays, new plays in which personal loyalty and friendship
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often intervened in urgent political matters.!” He also developed a new
role type for Beijing opera’s male protagonists known as hongsheng, a
“red-faced” persona who was younger, more active, and skilled in acro-~
batics with the sword and horse (Li Hongchun 1962, 405-6; Li Yuanlong
1960, 27—31).16 A personal reciprocity that had been deeply violated by
political authority left obvious traces upon the dramatic strujctures of
both of Wang’s contemporary plays, Assassination of Ma Xinyi and Iron
Rooster.
Tt is obvious that the personal reciprocity of the martial-arts tradition
was not strong enough to result in the formation of any intellectually
based alternative community, but as a form of festive culture, it disrupted
the political justice and imperial authority by frequently reoccurring,
transforming, and free-associating with other new meanings. Iron Rooster
was so popular, even as a dramatic rewrite of the original play, that by
the turn of the century it had expanded to twice its original length.
Assassination of Ma Xinyi returned to Shanghai theaters in the 1890s
after having been banned in 1871 and was performed by different opera
troupes at different sites during the same period of time. The ban a'ctu.—
ally made the play even more famous. Upon its return, not only did it
revitalize the martial-arts operas in Shanghai theaters, but it also took
on the form of civic drama (1907), tanci ballad (1910-1920) and, later,
spoken drama in the local dialect (1930s).

A Radical World

The beginning of the twentieth century, marked by the looting of Bei-
jing by the army of the Fight-Nation Alliance during the suppression of
the Boxers (1900), unmistakably indicated the imminence of a world of
absolute power. Modernization or reform was no longer the key to
China’s survival in such a world, even though the state-led reform, the
New Policy, was on the way. During 1902 and 1903, several Qing Rolicies,
particularly some of its international policies——such as allowing the
Russian army to garrison the northeastern city of Fengtian as well as
considering borrowing the French army to pacify internal }:ebellionls——
provided fuel to the state’s political and cultural enemies. Nationahsrfl,
or anti-Manchu sentiment, spread rapidly among Chinese students in
Japan and influenced the fiterati in Shanghai through the print media,
various study societies, theater, and literature."”
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In 1904, on the eve of the Russo-Japanese War, the well-known actor
Wang Xiaonong brought to Chunxian Theater Guazhong lanyin (The
Fall of Poland), his new-style Beijing opera based upon Poland’s defeat
by Turkey. According to Rebecca Karl’s insightful analysis, this perfor-
mance highlighted the Chinese intellectuals’ reading of the relationship
among Russia, Korea, and Japan, a relationship that was seen as a regional
embodiment of the contemporary global situation (Karl 2002, 27-49). 1
believe, furthermore, that the performance also marked the ripening of
anew urban nexus of something that might be called “radical festivity,”
a nexus formed by the connections among the members of the subcul-
- toral traditions of semi-illicit theater, student groups abroad, and intel-
- lectual journalism in Shanghai and Tokyo. The history of these groups
came together to make Shanghai the central site of this radical festivity.

Let us first take a look at what had become the semi-illicit theaters in
S_hanghai at the beginning of the twentieth century. At this point, the
: éi'ghteenth—century flower operas had become southern-style Beijing
opera (that is, operas developed in the south but combining Hui and
é:thér northern operatic styles), and in Shanghai the southern-style Bei-
j'i_ﬁg opera gave rise, in a theater-reform movement, to a more Western-
ized “civic drama” (Wenmingxi), or spoken drama (Yu Zhibin 1989;
Chen Beohai and Yuan fin 1993, 425-59}. In addition to the “operas of the
time,” reform-minded artists brought to the Shanghai public operas
ih_tended to be politically educational, such as Pan leishi touhai (The
Martyr Pan} and Heiji yuanyun (A Homeless Soul), to create a con-
sciousness of resistance and an anti-opium-smoking sentiment. “Foreign-
dress” operas adapted from translated works—such as Napoleon {1904)
(Ah Ying 1957), New “La dame aux camelias” (an adaptation of the
younger Alexandre Dumas’s La dame aux camelias; 1909), Mrs. Walter's
Occupation (an adaptation of a Bernard Shaw work; 1910} (Tarumote
2002), Guazhong lanyin (The Fall of Poland; 1904}, and Heinu vitian lu
(Black Slaves Appeal to Heaven, based on Harriet Beecher Stowe’s Uncle
Tam’s Cabin) (Wang Lixing 1992)—were performed in 1905 and 1907 by
various troupes (Figure 12),

Itis worth noting that, in the artists’ circles, the theater-reform move-
ent was initiated by the sons and students of the first generation of
mi-illicit actors. The most important promoters of theatrical reform,
Xia Yueshan {1868-1924) and Xia Yuerun (1878-1931), were sons of Xia
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dents in Japan and printed in Shanghai, called upon the urban society,
“with their powerful words and youthful spirit, to express their urgent

= - : B i 2 e Juhh L shu” (Rebuttal to the Political Proposal of Kan Youwei) by Zhang Taivan
. NS HE A S wnt P g
o A et A LM sl g W] TR 1869-1936) in 1903, made radical anti-Qing journalism even more
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400 i ;’ - % 3 s s LA Pyl . 2 famous. Zhejiang chao (The Zhejiang Tide), Jiangsy, and Hubei xuesh-
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* e | if@g%_ig FEEEe 52 engjie (The Student Circle of Hubei), radical journals organized by stu-
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- concerns regarding the political situation in China in the contemporary
~ world.

~ Other radical journals circulated in Shanghai, such as Jingehong ribao
- (Tocsin), Anhui baihuabao (Vernacular News of Anhui), and Zhongguo
baihuabao (The Chinese Vernacular News}, enlightened their readers
-~ about specific international political conflicts that the imperialist world
brought to China after the suppression of the Boxer uprising, such as
~the Russian army’s move toward northeast China, British ambitions

- concerning Tibet, and French encroachment in the southeast. The | jour-
nialists of Jingzhong ribao, Anhui baihuabao, and Zhongguo baihuabao
-._Had all been personally involved in the practices of the new theaters
during the first surge of anti-Qing, or “revolutionary,” spirit in Shanghai
culture. To this point I shall return shortly,

+ Translated works that introduced their readers to the radical changes
in'the world—the rising and falling of nations as well as the struggles
and revolutions of the people—also contributed to the cosmopolitan
¢ultural milieu of Shanghai. These works were serialized in the journals
mentioned above or published in book form by student societies, intel-
ectual societies, and presses in Shanghai or Tokyo before being reprinted
Shanghat. Of the 139 translated titles listed in Xinhai Geming Shuzheng
Books of the 1911 Revolution), 74 were narratives of radical change in
other countries in the world, in the form of nonscholarly histories,
iographies, novels, and tanci-ballad scripts (Zhang Yuying [1941] 1953,
0~83). The rest focused on philosophy, law, political theory, and his-
ofrography A well-read Chinese adult in Shanghai or Tokyo could, in
he short period from 1900 to 1908, find books about the U.5. War of
dependence and Civil War; the independence of Switzerland; the
truggle for freedom in Vietnam; at least one title about the fight for
¢edom in Ireland; two or more titles about the struggle for indepen-
fice in Scotland; more than one story about the Russian Revolution
inst the tsar; at least two titles about the resistance to U.S. control of
he Philippines and the search for independence in that nation; two

Figure 12. Xin Chahua at Xin Wutai (New La dame aux cameligs performed at the
New Stage Theater). From Huan qiu she, Tihua ribao [Pictorial daily news] {(Repr.,

Shanghai: Shanghai guji chubanshe, {1909-1910] 1999), 1151,

Kuizhang, an ex-member of the Tongchun troupe organized by the Tai-
ping leaders. Before they founded the first modern-style theater, the
New Stage in Shanghal in 1908, they had already invited their students |
and friends, as well as their colleagues Pan Yuegiao, Feng Zihe, Xiong :
Wentong, and Wang Xiaonong, to perform a new repertoire in inven
tive styles (Zhang Zegang 1988, 31-36). As the 1911 Revolution drew neat,
the Xia brothers and Pan Yueqiao became actively involved in the politi
cal events of the Revolution. Their passage from sons of semi-illicit actors’
to theater reformers and then revolutionaries indicated the trajectory of -
urban festivity itself.

Theater reform was closely related to radical journalism. By 1904
Shanghai had already become the cradle of radical anti-Qing journal
ism. The state’s ban on Subao (The Paper of Jiangsu), which had pub:
lished such weli-known anti-Manchu essays as “Geming jun” (Revolu
tionary Army) by Zou Rong {1885-1905) and “Bo Kang Youwei zhengjian
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about the struggles in colonial India; two about the fate of Egypt three
titles about the fight for independence in Greece; four different narratives
about the French Revolution, in a variety of forms, including translated
history, tanci baltads, and biography; five titles about tragedy and struggle
in Poland; two titles about anarchism in Burope; and two titles about
the important and sweeping changes in nineteenth-century Furope (Ah
Ying 1953, 184—203; Feng Ziyou 1954, 276-97; Zhang Yuying (1641} 1953,
140~83).

These journals and books brought to Shanghali’s urban society two
images of the world. One alerted readers to the imminent reality of the
imperialist world, represented not only by the European and American
encroachments already mentioned but also by the suffering of Koreans,
Filipinos, Victnamese, Indians, and Poles under the colonial and impe-
rialist domination of Japan, the United States, France, Britain, and Russia,
respectively. Nothing imade it clearer that the Qing’s state policies letting
such things happen to China were no longer legitimate.

The other image, though, pr
and rough narratives, was that of an alternative world, or a world in
cevolution. Such a radical world pointed no longer to modernization’

ing European and American models but,
the examples of those in the non

Russia; resistance movements in
independent Italy, Poland, Scot:
India, and Vietnam; and §0

follow
freedom and independence following
West: the anti-tsarist movement in
Egypt, Portugal, revolutionary France,
land, the Philippines, Switzerland, Greece,
on.'® At least in imagination,
and the imperialist world cut across national borders.

These two images of the world came into frequent juxtaposition'
one another. There was the newspaper Eshi jingwen (Russia Watc

revolutionaries an
heroines, as shown in the historical novels Eluosi gemin,

(The Great Tide of Revolution in Russia), Xuwu dang (Anarchists), a
the story of a fictional Sophia in Dongou nuhaojie (Fast European He
ines).> While the actual French state and army were pursuing color
interests in Asia, the (re)constructed legendary figure of Madame Rolz
was upholding a revolutionary Prance—a France that to Chinese ag
ers was a probable comember of an intellectual and international ¢o
munity. By the same token, although the Chinese audience perh

ovided by scattered journalistic writings .

rather, to a pursuit of

the contest between such a radical world
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ad&; ‘il;b:i.st.haec}fl};}rfam?nt of J:ndependence from the British Empire as
o Zhua,n o :ipp;m? -refslstancc'a to U.S. power reflected in Feilubin
B “Newg; t.o f'lhpmo Knights), serialized in Xin xin xiaoshuo
e Hew e bextc ion”; 1904.1,), was? even more appreciated.
s fa r'ween ﬂlle mmperialist world and the radical world
. fh ;n: media 1.:0 T.h(? Shanghai theater, particularly to the
fommed o ater, and in thlS. way illustrated the free-associative
preading nature of urban festivity. The imperialist expansion ané
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half~8ung perfOIHlallce) actor WaIlg YOLl}iUU., WhO was tllen a StudEIIt at

the Minli Hi i
inli High School of Shanghai, taking as his Inspiration a letter pub-

lished i  ji
lished in the paper Eshi jingwen, wrote a play called Zhang Tinghiao beinan

Th L
{The Death of Zhang Tingbiao), which was performed by the school’s

sttdent ixi
__ ent iroupe {Wang Lixing 1992, 283—88). The letter and the play nar-

rated an ingi i i :
i 12c1dent in which Russian soldiers garrisoned in northeast Chi
orce : : 1A
more than 5,000 Chinese into a river (Eshi jingwen, December
¢l

3, . . ]

: { Cit;; 03 )NAfter the script was published in the journal Guamin xinwe
H : en ews), another amateur student troupe at Nanxiang Juni "
Tigh in Shanghai performed it (Wang Lixing 1992, 283-88) g Jumor

The o ical j
verlap between radical journalism and reformed theater was

most evi i i
st evident in the founding of the Great Theater of the Twentieth-

o . .
g :}:y, orgfirlnz-a':l by the editor of Tocsin, Chen Qibing (1874-1933)
! e semzl—ﬂhcﬁ opera artists Wan Xiaonong and Xiong \Nenf33 :
arl 2002; Zhang Zegang 1 the
; 987, 78-81}. Together with Thcsi
m. : oesin and th
: C}cicila; News of Anhui, where the leading activist Chen Duxiu waz
hie icalj
hief editor, the radical journals published theater reviews, written by

he it . .
in ellectuals Chen Duxiu and Jiang Zhiyou, performing schedules

sit, Al i
ﬁg.___lanyl-lgust 26,1904), and play scripts such as Wang Xiaonong’s Guaz
ng. i1, an opera based on Poland’s fall .
| te Turkey (Tocs:
] . n, August
13;);,).3115'[ Gluazhong lanyin alone embodied the free—associagtive
estive culture, arising from the int i
: ‘ eraction of news, journal-
bzgldis, translated histories, and theatrical activities. The o;J)er: .
: ‘ . wa
H_S_:_. y aszg ([))Ill books on Polish history, of which at least two tmnslaS
ns were available in Shanghai b i :
: _ ¥ 1904 (Zhang Yuying [1941] 2
aywright was himself a semi-illici e
Dlas -ticit actor as well as a radi
o : ; radical coltural
-The play circulated both in the print media and in the theaters
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The mutual reference among radical journalism, book culture, and

the theater readily brought the “radical world” together with the already- NS A A PP
existing semi-illicit theatrical tradition represented by Assassination of Prn iL g ),’,f;j;ui? i) f?t}": ;{'
Ma Xinyin and Iron Rooster, the disruptive tradition that had long con- i ;a“;]: 3 ﬁ;;%_;ff;iw _ %i ,":Q EEE] Fort
tested the authority of the Qing state. Assassins and assassination, both F IV ik QE Eﬁﬁié Eﬁuﬁ o ‘»L?';; w s

as actual events of the time and as dramatic actions in the theater, e Jtﬁcﬁiéﬁ%:u:;% %%g-"}fﬂ % 5 Ei»f} %E%ﬁl it
became the key to the affinity between the “radical world” and the “dis- 1y : }?‘:"ﬁ E% AagiEEE Y ’fﬂgj P
rupted empire” As word of the political assassinations by anarchists in 5 &Y E’é‘ﬁé‘, g g ii f%?‘:éﬂ; @ JE

France and by the nihilists in Russia spread to East Asia through the news
media and translated literature, the symbolic goal of assassination in

the theater began to be transformed, from enacting personal justice
against corrupt authorities to carrying out a radical solution to a politi-

cal dilemma.
Erom the 18g0s to the 1g00s, Shanghai theaters and public culture
displayed an array of assassins, originating from different parts the world,

acting for different purposes, and targeting political authorities of dif-
ferent sorts. Assassination of Ma Xinyi and Iron Rooster were joined by
journalistic reports, play scripts, and theatrical performances as well as
serialized pictorial stories of other assassins and stories of nationalists,
of resistance to colonization, of French and Russian anarchists, and of

radical anti-Qing organizations. An Chung-gun, the Korean hero who

assassinated the Japanese prime minister lto Bokubi, appeared first in Figure 15. An Chonggen cisha Yiteng bowen (The A
¢ Assassination of Ide Bokubi o
1

: . - -
J]Mj[ua T!i?ﬂﬂ). EI() 11 ]iuai aqmu Sfle, ]Ll.iluﬂ llbﬂo [P.Ct()liﬂ (ia 1}/ news (Rep}.
3

the news, then in the classical verse of script (1901), then in the theater oy
anghai: Shanghai guji chubanshe, [t909-2910] 1999), 3:453

(1904), and finally in pictorial sertalizations (Huan giu she [1909-1910]

999; 1-15) (E lgure A3)° lkioulld 1904: an ullsuccessful attempt was II!ade I p p
taJlCI [)ai adS ‘a!ld OCIns. i !u()ug]l t}le operas about d88a881ns alld a55as-

ination, t e

and becamieasiiil Lt? ;‘l‘l Of SeleﬂmK theaters was internationalized

-énting e illicit oo ¢ radical world” This progression from pre-

ot only projected th;s;?s ; f}i stage to presenting anarchist assassins

hange in urban festive 10 the Qing world but also indicated a total

in or “disruptive” or . tjure, from what had originally been simpl
ptive” or “chaotic” to something radical and political ply

10 assassinate the governor of Guangxi, Wang 7Zhichun, who was said to
have sold local properties to the Erench. The event appeared first in the -
riews, then as The fingu Xiang Teahouse, a play performed at Chunxian
Theater, and then in script form in the Grand Twentieth-Century Theater
(1504).

Also appearing at the fime were stories and play scripts about femal
Russian anarchists and early French revolutionaries who acted as assas :
sins or heroines and helped the powerless to achieve freedom, repre
sented by the fictional Sophia and historical Madame Roland mentione
above, as well as by the novels Nii xiake (Female Knight-Errant, 1907) an:
Huang Xiugiu (Embroiling the Globe). Contemporary hero and herotr
Qiu Qin and Xu Xilin, who atternpted to assassinate Qing empero _'
appeared not only in their legendary life stories but also in numerod

t the Loss of the “Fair World”

11'1904-1905, a movement opposi iscriminati )

g_;gciiinesle, ox;'ginating in S?ai ?;igéiéﬁzr;ﬁiﬁ et o
ura rhai )

: movemz;i i;lj\fzmj;n ;hz'mgha%, Tokyo, and diasporan Chinese.

i et drcw 0' the imperialist world and the radical world

: es of China. The result was a boycott of U.S. goods fn

joined exist-
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Shanghai and Guangzhou in 1905. The significance of this movement
nt of view was that it put into circula-

from a cultural and historical pol
sion the search, the longing, fora fair world community. The search for
ese and by political figures

such a fair world was initiated by overseas Chin

in exile abroad, who felt acutely what it meant to be people “without a

state” Shanghai became an important terminal that turned that search

for an imagined inhabitable world community into a call for such a
world. Because of the city’s environment of radical urban festivity, this
cultural pursuit of a fair world peaked in Shanghai and passed its spirit
on to other places in augmented form.
Actions opposing U.5. discrimination against overseas Chinese origi-
nated in San Francisco, a city on the other side of the Pacific Ocean.
Although the history of overseas Chinese in the Americas was relatively
short compared to the history of Chinese in other regions, it hegan as
early as the gold rush in the late 1840s. When U.S. officials solicited
laborers from China in 1852, there were already Chinese living in Cali-
fornia; and when the infamous Chinese Exclusion Act was passed in
1882, Chinese overseas laborers had already constructed modern facilities
in California and other states. The Exclusion Act was passed to restrict
the economic and political rights of Chinese laborers and to expel them
from the United States in order to reduce th

21 The most important effect of the act was its enforce

nomic crisis.
ment both of unequal exchanges of la
of racism against the Chinese, in genera
criminative content of the act,
in 1882 with an agrecment stating
longer solicit laborers.
which the restrictions and discrimination a
States became more violent and were extended to include Chinese stt
dents, travelers, and, particularly,
(Liang Qichao [1905] 1982, 387—426).2" The next renewal of this agre
ment was dated June 1504.
Overseas Chinese in 5an Francisco
was not until the turn of the century that their actions became kno
among the political elites of the diaspora, who became the enemy, p':
sively or actively, of the Qing state only after the Boxer uprising of 19
Before June 1904, the date set for the renewal of the agreement,-i

community in San Francisco held several meeting

¢ impact of its ongoing eco-

bor and capital, in particular, and’
1. Without revealing the dis-"
U.S. officials approached the Qing state.
that the United States would ne:

22 This agreement was renewed once in 1893, after
gainst Chinese in the United,

Chinese merchants and entrepreneurs

reacted to this policy early, bui :

s and drafted a lon
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ubli o
ient;lbetter, containing over 100,000 signatures, to seven U.S. gover
u . . 2 A 1~
criminatiolza;; (Liang Qichao [1905] 1982}, asking for an end to the dis
. The community alse pleaded wi : )
o extend the agreement. pleaded with the Qing state to refuse
Negotiati .
cameﬁotlai;on; between the United States and China on the agreement
o a - en
govemmemear fend When.Llang Cheng, the representative of the Qing
change (Li , ;}?SEd to sign an agreement that made no substantial
ang Zheng 190s). In Februar
William Wi . ) v 1905, the U.S. government sent
S aboodvile Rockhilt (1854-1914) to China to meet with Qin
States 1o out the stalemate. The Chinese community in the Unit g
oth T egraphed relevant organizations in Shanghai, Guangdo ed
€r pla : . ? g, an
e i ;‘135 to ask for their support in rejecting the renewal (Zhoigwai
» April 13,1905). Merchant organizations in Shanghai gathered several

© times to discuss possible strategies for endi
fime ng the act (Zhongwai i
_. W};;I:;,a 13;51211 f\l(ilgug}% tl}’e U.S. cultural politics of endowin?‘;ezs?e?’,
}_immigrants L r;lcml chzliracter was unfamiliar to early Chinese
e » ith p‘e( thenChmese abroad come up with a counter-
gy by granting “goods” a national brand.** Eventually, in May 1905

tind .

C_(_)n:nthe Pefssnal leadership of members of the Shanghai Chamber of

erce, a boycott of U.S. 5 N 0

n'Shanghai. goods (dizhi meihuo yundong) broke out

‘Th :

e Ofet!;chott as a social and cultural movement {to accept Karl Gerth’

. T

i (6: ;e-rmzsmade opposition to discrimination from afar an urba s

ina.” Urban festivity was developing in this movement Boyr-1

Ctt- .
cotting rapidly became a focal point of public urban life, a comm
, on

eme
_;tivitie(;f ifgair;ge;zt. It ge.ner‘ated numerous and frequent urban
1 s and naten o ubtl)irgamzauonal gatherings of different associa-
nd other clubs a;ld focietf annoumf"ments Py @ variety of professional
G of US, sonds, oot es, to puilahc lectures, street posters, shop dis-
g » and so on. Writers and artists volunteered to give

oubii
public lectures at all sorts of meetings held in schools, at society gath
, er-

< and i

[} h?ld 1111l -gardens. Student volunteers organized persuasive cam

g 1 i

_git.b nszv ich they s-pread throughout the city-—going door to door

- ! zn reet, and I;)elghborhood by neighborhood —persuading smali

 owners not to buy or sell U.S i
.. .5. goods. Journalists made the b

related events the headlines of the daily news Demonstratior(: YCO:

. s an

ds‘marched throu :
gh the main st - .
o join the boycott, in streets of the city calling for others
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not only did the boycott give Shanghai an

As an urban movement,
scrimination in

opportunity to express anger at and objection to the di
more aggressive ways than could be expressed from afar, but it also gen-
erated echoes of objection to similar discrimination occurring locally.
Riots against local discriminative policies took place even after the peak
of the boycott.?® In short, Shanghai became an urban nexus on the move.

Such a radical urban nexus, I shall add, was mobilized not merely

because of economic need but because of a deeper urge for an ideally

livable world. The intensified imperialist encroachment on China at the
eurn of the twentieth century had already made surviving in the increas-
ingly unjust world an urgent issue. This nexus had much to do with
generating radical groups who objected to the Qing foreign policy and
even denied the legitimacy of the Qing state itself. The U.S. discrimina-
gainst Chinese laborers was the last straw for the already crisis-
ridden Qing government. Siice 1903, Tocsin and other papers in Shang-
hai had repeatedly warned their readers of encroachments by Russia
and Japan in the Korean Peninsula, by France on the Yunnan borders,
and by Britain in Tibet. At that point, newspapers beyond Shanghai,
such as Xin Zhongguo bao (New China, founded in 1900 in Honolulu)
and Fujian ribao {Fajian Daily), expressed concern about the new global
power, the United States. The United States did not become a superpower
until after World War I1, but it had established itself as a global player
when it launched policies aimed at securing economic control of over-
seas laborers through military means and when it seized the Philippines
and Hawaii as its military bases. A ke
ce” (A Proposal to Resist U.S. Discrimination against the Chinese), pub-
tished in Xin Zhongguo bao (New China) in 1903, noted:

tion a

In the past, Europeans had been fighting each other to dominate Africa.
After possessing Africa, their object of competition pointed to China.
The United States sought to join this world competition. That was why it
remade its foreign policies, took over Honolulu by force, attacked Cuba,
and occupied the Philippines. The rich in the United States desired to
use their excessive power globally; therefore, they violated others’ rights
clsewhere. Honolulu was militarily crucial in the Pacific Ocean; there-
fore, the United States turned the island into its second naval base to
forcefully guard its international trade. The Philippines were the door-

heast China; therefore, the United States occupied them to

way to sout
g 1960, 282-83)

control the trade routes overseas. (Quoted in Ah Yin

ynote essay entitled “Ni dizhi jinli
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Xi ..
’ in Zhongguo bao was .the first political Chinese newspaper to be founded
'Ve;rzeas.- It was established in Honolulu by Liang Qichao and was asso
c i _
hla. e(T 1zwtsh the diasporan ex-reformist organization Zhongguo weixin
ut (The Society to Reform China) (Shi
i He, Yao Fuzhong, and Ye Cuidi
1991, 341). The essay brough . bening
ght to the fore the global i i
t : y brought perspective behind
t}ule ]io-cal 18811.16 of discrimination and asked the public to see the struc
ral inequality in the world exchan i —
: ge of laborers, capital
. aality in | » capital, and resources.
t h: issue implied in the above passage was not merely the U.S. attempt
; _ . 5.
o ur;} t}Ille Chinese economy into a market for American producti
thzug that Vgis WOITIsome; nor was it merely discrimination against’:
overseas Chinese. The implied i
- question, rather, was related
unjust world to come: Could an i ’ o
: y people live happily under the shad
ow
of a global power that treated the Filipinos, the Cubans, the Hawaii
and the overseas Chinese so unfairly? ’ e
Perh?ps it was this question raised in Honolulu— that of the treat
m i |
ar;}:ﬁ 0 OZIfe-rseas Chinese—that so attracted readers, writers, theatrical
: s, and journalists in Shanghai. From 1 : )
s, ai ] 905 10 1907 Shanghai saw th
publication of a couple of doz el several
_ en poems and songs, fi
-dramas, nine books of d et o e
) ocumentary and historical writin
. & book ! gs, and nurner-
: Zus J)m;rnahstm pieces specifically dealing with the issue (Ah Ying 1960
2~19). From April 21 to April 23,1 i :
| » 1904 —just a few months after th
-quoted above appeared in pri i e amy
print— Tocsin in Shanghai publi
~other reports on the theme Lo A on
% » a keynote essay entitled “I. i i
huamin” (On U.S. Discriminati : ey g
: S rimination against Chinese Peopl i
echoed and referred to the arti e e
; article quoted above and
-that “fairness” in the w IR
orld had been violated b i-Chi
at “fairness _ y the anti-Chinese dis-
p;l;lg&tl(gﬁ in the United States. Other Shanghai newspapers su];ssh
$Shibao (China Times), Zhon [ 3 br
s gwai ribao (News of Home and
nd Nujie bao (Women’s World) o,
. —were also actively introducin
: . read-
s to ;he issues and facts related to U.S. policy toward the oversegs Chi
ese. According to these pa .
._ pers, a boycott was clearl jecti
a.the unfairness that was being i e g
2 eing imposed upon the Chi
nd abroad. The essa i i o (i
: . y published on April 21 in Fujian riri xi
e : - | qian rivi xinwen (Fujia
Daily News) voiced this feeling of unfairness simply and directly: "
They (the people of United States) are human beings. 5o are we. They

.eaty. Bllt WhE]l we want to gO to [flell countr y, we are b].ocked Iheﬂ
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workers came to our country and made a profit, yet still under our
protection. When our workers wanted to go to their country and make a
profit, they were prohibited. ... I haven’t experienced anything in the
whole world as unfair as this. {Quoted from Ah Ying 1960, 604-5)

in an essay published in Shibao just a couple of weeks
boycott was made, the journalist
fair trade-

Not surprisingly,
before the decision to implement a
indicated that a boycott in Shanghai was one way to acquire a
off in this unequal and unfair cross-ocean exchange:

Since the United States placed restrictions upon Chinese people in order
to protect the nterests of American workers, we could therefore restrict
U.S. goods to protect indigenous products. At least in this way, no one

owes the other, and each country could act for its own survival in fair

terms. { Shibao, April z0-21, 1905)

In a word, the aim of the boycott was to urge a fairer international
exchange or to equalize an unegual exchange. Boycolting was a way of
objecting to the unfair world that the United States, following the steps

of older imperialists, was creating.

Literary works and theatrical performances, along with the journal-
ism in Shanghai, formed an important cultural front for the movement.
Literary and theatrical works expressed the shock, the pain, the confu-
sion, and the anger felt at the loss of the “fair world” more effectively
rnalistic and historical texts, Whereas the diserimination

against overseas Chinese was an issue of minority rights and taxes in San
journals of Hono-

Francisco and an issue of international politics in the
luly, in Shanghai’s literature and theater i

than could jou

basic principles of individual humanity and human community. As early
as 1847, Zhang Weilin, the author of the long poem Jinshan pian (The_

Mountain of Gold), had already found U.S. hostility toward Chine

gold-rushers to be in conflict wi
humans were only a humble part.
Shall then humans decide whom not o share with?”
1960, 8-9). The author obviously noted the absence 1
of the belief that all human beings were one.

In 1882 Huang Zunxian (1848
dong Province and who wrote a leng
(Dismissing the Guests), found the Chine
“conflict with President George

t was a violent violation of the

th the principles of the cosmos of which
“Earth offers mankind gold and silver;
(quoted in Ah Ying
in the United States

—1905), who was then governor of Guang-
thy poem entitled Zhu ke pidn
se Exclusion Act to be in direct
Washington’s political ideal of liberty’
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which assumed “everyone to be on an equal footing” ([1882] 196

3—4.).27 For Huang, this violation of “George Washington’s political il Z.;
of liberty” was at least rhetorically comparable to the loss of “the eirroxe f
the great harmony” (datong shi), which ancient Chinese saints said h Od
been lost. The disappearance of “the era of the great harmony” me ; t
the loss of the internal quality of the human race represented byythe oirel-

- ness of all to all others, the principle of fairness, the peace and the com-

passion .Of the human heart. As a result of this loss, Huang saw the over-
sc;as Shmese as suddenly becoming homeless and stateless, drifting
about on a strange globe, ictimizati

o ge globe, and thus vulnerable to victimization by all
~. Indeed, T.his loss of an inhabitable world was a shared feeling and was
_e}?)resseci in different forms. A remote but more positive expression of
this loss can be found in Kang Youwei’s Da tong shu { The Book of Great

: armony), which was written around the same time period. “The great

‘harmoni T— i .

e IO;S woﬂd based upon compassion, a basic human atiribute
ang Youwei assumed everyone held in his or her heart— was little

ore than a dream of a political utopia, which, ironically, indicated the

lack of a habitable world on the real globe.

:Perhaps it was the realization of the fatal loss of a fair, livable world
z;c filled the relevant literary writings in Shanghai with anger, grief,
nd melancholy. The word and the sense of ki, “misery” or “suffering -

.thjaracjterized bo'th Ku Shehui (A Country of Misery) (1903), an impor-
tant piece of fiction about the experience of the overseas Chinese, and

$ ;eql%el, Ku Xuesheng (A Suffering Student Abroad) (1906). Melancholy
t 1? tinzf,bhke inournmg, became the only internal traces of the world

1at had been lost. But as such, they were also i

..g.aining P an 1important means to
) %eyu hui (The Bur?ed), a novel by an important late-Qing writer, Wu
_:.1..11;611 (1‘866—191-0), is an allegorical view of this loss. The novel does
ot escnbe-the life of the overseas Chinese directly but, rather, focuses
1 _dthe emotional experiences of a wife whose husband was kidnapped

_-._§oId tc? the Americas by a remote “uncle” who profited from the
soceanic labor trade. The wife has lost not only the “world,” con-
ng of her.husband and family, but also the hope of a peaceful life
_he_p she fell into the hands of the “uncle”
: th(?ugh she wants to end her own life several times, her soul, through
urning all that has been lost, searches for her missing husband
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through dreams and prayers. Her grief for the missing family member
not only saves her own life but also keeps her husband alive on the
other side of the Pacific Ocean. Here, the wife’s longing for her hus-
band, an emotional and spiritual action, hecomes the agent of reunion
and redemption. Grief and melancholy, in this sense, were other forms

of longing. It was in the longing for the survival of her husband as well

as the other “stateless people” in the world that hope for the self also lay.

Uncle Tow’s Cabinin China
Longing for a livable world made the grief of other people and other
1 grief as well. This explains why the Chinese

races one’s own individua
translation of the title of Uncle Tom’s Cabin, the influential story of slaves

in America by Harriet Beecher Stowe (1811-1896), was Heinu yutian lu,

literally, “Black Slaves App eal to Heaven”” Nothing more accurately con-

veys the longing for a better world than the word “yutian,” “appeal 10
heaven.”

This also explains why, from the very beginning,
Uncle Tom'’s Cabin circulated han
Chinese. The book, translated by
woodblock in Hangzhou in 1901
had already warranted a couple 0
anthologies of fiction, reference to it in nume
tation by Wang Xiaonong into a Beiji
transcribed into a spoken drama an

Chinese students who were then studying 1

the spoken drama was performe
sraveled from Shanghai to the northern cities of China.

The translators’ prefaces to the 1901 €
n the experiences of African

rous works, and its adap

nection betwee Americans and of Chine

in the United States. Both translators referred to the ongoing U.5. poli
of expelling Chinese laborers. Wei Yi, in particular, called for reader
be aware of the possibility of being enslaved. Lin Shu, on the other han
focused on the possible similarities between the slavery of African Ami
cans and the experiences of overseas Chinese int the United Stat;
Although Uncle Tom and the other characters were fictional, their &

can mirror the actual situation of Chinese laborers (in the United

States). It has been evident that the Chinese in Peru and other places *
have recently been abused. It is hard to anticipate the suffering of the

the translation of
d in hand with texts about the overseas :
Lin Shu and Wei Y1, was published in ;
By the end of 1905, its popularity
f reprints in Shangha, its inclusion in:

ng opera performance. Tt was also”
d was staged in Tokyo in 1907 by

d in China by an amateur roupe tha

dition established a clear coft

In Search of a Habitable Globe 127

“vello "
yvellow race” in the future. 1 can only hope that the readers do not think

that h 18 T ed y 9
181 16.‘Ie§ & dlcu oUus ﬁCt Llll 190
what IC)C() d lle{e Il 1 101 ( Sh { 1

B ; .
Situ;iirzo;ii?g the narra‘tn.re of Affican American slaves to voice the
general view ; P(z: Soees Chn_lese’ Lin Shu set his view apart from the
e Livs C;}nte I;man ﬁ{merlcans and Chinese held by his contelﬁpo_
Chinese and the Mr?oraj;z oj:ften made subtle distinctions between the
ciority of the latter IIc_Ian ericans based on the supposed cultural infe-
gricvance caused o t}ilang Zunxian, for example, while expressing the
wondered why the El ‘;—(uﬂequal content of the Chinese Exclusion Act,
stay where they wer ﬁ; people though “less cultured,” were allowed to

"1§6o, o Lia}; Qt;:,hut tfhe Chmese‘were expelled so harshly ([1882]
(Liang Qichao | 1g : ]C ao followed suit when writing about the issue
his readers o fo Cgu 35 198}21: 3?7—426). Lin Shu, on the other hand, urged
“Americans and the on e mtﬁfrchangeable experiences of the African
i 1 historial COm;overseas Chinese. In his preface, he warns the reader
: o 'muum'between enslaving Africans on one end and
; ing against Chinese on the other:

“After

Peoplzisxfiitrf k ngv; that the history of enslaving African black

D e a st alifornia started in 1619, when a Dutch warship
e beginnin Ofenh).( or so bla}ck slaves to Armstrong village. This was
fﬁere was no;g evew e ?eople s enslaving of black people. At this time
States for o accn Z‘ij F_Jmted States.;. Washington founded the United
dfter his own ersor lilg o the principle of public good. He did not seek
remove that h}Z di:lma power. But the system of slavery was so hard o
ncoln’s time that ;lﬂt end slavery while he was alive. It was not until
ong after that, the Wai,:i;tg}:g i}:ver y was formally abolished. But not
e etended 0 et peole vith el i (o] 1960008

:th'n . . - - v
gatthe limit of racial terminology, Lin Shu was able to show
between enslaving Africans and i o the
ben abusing Chi i
o : . g Chinese. Obviously, th
i :-\grseas Chinese were being treated made Lin Shu questio}; the
ﬁggzl cance of the abolition of slavery in the United States Like
1g Zunxi i i s
an, Lin Shu too sees the discrimination against the Chinese

) trayal of the political ideals of li
Abraham Lincoln. 0 iberty of both George Washington

Shll ObSeI Ued d dlﬁerence I)CKW{‘:EI} Afi‘lcal'l Slabes and overseas
ese 011} }’ mn ‘ii continuu ) Slak«ﬂ }’ a E(i racisin. / Lf fer ving a
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brief history of the enslavement of Africans in the United States, Lin
Shu went on to elaborate the history of Chinese laborers in California.

At the beginning, they went as laborers. After years, they sent savings
from their salary back home. Some Americans thought the Chinese
laborers would take away their silver and therefore abused the Chinese,
prevented them from settling, and forbade thern from coming. For this
particular reasom, yellow-skinned people might have been treated worse
in the U.S. than the black-skinned. ([1901] 19604, 658)

Whether the Chinese might have been treated worse was impossible to
say, as Lin himself quickly admitted. But Lin's account pointed to a specific
labor-capital relationship distinct from that of “master and slave.” Chi-
nese laborers were free laborers; therefore, they were seen as competitors
for silver and were excluded and discriminated against in the United
States. Lin laid bare here the crucial political problems that the United
States would have to face for decades or centuries after the abolition of
slavery: racism, global expansion, minority politics, and betrayal of the
spirit of democracy in dealing with international affairs, as well as
the politics in immigration, discrimination, and law-making. Not only
the overseas Chinese but also other races, though not enslaved in the
Tnited States, might very well be mistreated to the same extent. “Some
white people can only treat people of other races with discrimination,
and the suffering of people of Poland, Egypt, and India might be even
worse (than what was described in Uncle Tom’s Cabin)” (Lin Shu [1901]
1960b, 662}

Not surprisingly, Uncle Tont's Cabin gave expression to sorrowful
feelings and grieving for other people’s suffering and for the loss of a
livable world of fairness. As Lin Shu clearly indicated, the other people’s
loss of the inhabitable world was actually also the loss of the Chinese,

since they shared that world. Here, in translating and reading about
Undle Tom’s Cabin, grief and sorrow becaine, of acted as, sympathy and

compassion, which Kang Youwei had found to be the origin of Datong,

the great harmoenious world (1935, 2-14). In the preface to a historical -
work about the Chinese Exclusion Act in the United States, Tongbao
shounue ji (The Suftering of Fellow Chinese), published in Guangzhou
in 1903, the author described how the Chinese experience made even
more heartbreaking the experiences of the African American slaves and
the Poles he had read about in the translations of Uncle Tom’s Cabin

and The Fall of Poland:
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Years ago, when I read Black Slaves Appeal to Heaven, my heart beca
heavy and down-trodden with sorrow. Later, when I read The Fall aine
Poland, my heart again was downtrodden and full of sorrow. Now, IJ d
Ti‘.w Suffering of Fellow Chinese, and my heart is once more ﬁ-lled ,'tizea
grief and sorrow, so heavy that I don’t even know how to put th WI'
words. (Anonymous [1905] 1960, 522) f o

To a heart capable of compassion, the misery of the overseas Chine
repeated twice, at least on an emotional level, the trauma of the ex S'e
ences of the African American slaves and the Poles. A work that cft))erllc—i
connect these three experiences had to be, itself, one of compassionul
the preface to Uncle Tom’s Cabin, it was suggested that reading the b . 113
fzoujdhbe called a “compassionate association” or “compassionate re(:c)l—
E;% ]’; e::) Ie;{zressed cultural and political concern about what the world
. Beside the Poles and the African Americans, compassionate associ
_‘:uon-s were also made between the Chinese and the Cubans who wi i’
subjugated by the United States {Zheng Guanying [1905] 1982, 6—7) Telie
same kind of compassionate associations were made betweei; thz c.J i
seas Chinese in the United States and those in Australia. In a s'n:' Tr-
way, the anonymous author of a new Yuefu lyric poem Tc.m xian:r 3111 o
(_Honolulu), compared the misery of the overseas Ch,inese in HaawZi?z

W}th .thel: sad history of the Jews of the Diaspora who were adrift and
discriminated against for centuries:

. Honolulu used to be a thriving city of commerce

' Now burned into dry dirt as the ruin of the palace of Ah-fang!

: Nothing is left except your tears over the tons of fosses ¢
. Taxes mount high, Chinese forbidden

{We) walked with tiptoes on earth but

Could not find even a place to stand, and

Abused in the south of Australia and the north of the United States!

Can't you see the traces of tears that the Jewish Diaspora
Left on the roads behind their wandering footsteps?
My heart trembles in the chill, at such a thought of Jews!

{Anonymous {1905] 1982, 14)

The compass'ionate association between the Chinese in Hawaii and the
| “WS. of the Diaspora represented here could not make a world of Dato
but it v.vas enough to build an imagined community of which the an’
part in the same way that the Poles and the African Americansyweerie
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This global community came from the sense of simultaneity created by
a vernacular print market (Anderson 1984), yet it reiterated the utopia
that Kang Youwei had discussed in Da fong shu, a community that elimi-
nated national boundaries, which compassionate thinking could not

comprehend.
Compassionate associations involved not only sharing and under-

standing the experiences of others but acting on their behalf as well. A
subject who feels for someone else may in turn act for this someone
clse, This explains why Uncle Torn’s Cabin was revised in further adap-
tation. Whereas the boycott movement was short-lived because of conflict
between those who were and were not involved in trade with the United
States, the adaptation of the African American story continued. The
translated Uncle Tom’s Cabin traveled from Shanghai to Japan, where it
was transformed into a spoken drama and performed by an amateur
troupe of Chinese students, Chunliu (Spring Willows), in Tokyo in 1907.%
The performance was well-received by Japanese journalists, writers, and
theater critics (Chen Dingsha 1987, 20-57). More importantly, this per-
formance may well have been the way that the story of American blacks
first came to be known in Japan. Certainly, it was through this perfor-
mance that the compassionate association between African Americans
and Asians that had been nurtured in Shanghai was disseminated out-
side of China for the first time.

The synopsis of the performance gives us a hint to how
sionate subject” became the “acting for” subject, and how, through the
“acting for,” grief and longing eventually paved the way to a better world.
The performance consisted of five acts.

the “compas-

Synopsis of Black Slaves Appeal to Heaven
As Performed in Tokyo, 1907

Act 1. The House of Mr. Shelby

Begins with the introduction of the main characters: Eliza, George, their
son, and Tom, and ends with Mr. Shelby agreeing to sell Tom and the
son of Eliza and George to Haley, the slave trader to whom Shelby owes

money.

Act 2. A Celebration at the Whitney Cotton Factory

Begins with a scene of celebration at the Whitney factory with singing
and dancing and the introduction of guests who have been invited to
attend the celebration. The factory owner bestows a medat on George
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but is stopped b i
y Harris, George’s previous is
> own ]
success and wants to take him back o o s eslous of i

Act 3. Parting

Eli ’

. }}f:a olzfe;hears the slave trader’s plan of taking away her son and Tom
remzss :lipt}flrom Shelby’s wife but does not get any promise George'
wi e news that he cannot work ‘

at the factory an
does not want to return with Harris and plans to escapg ymore e

Act 4, At Tom'’s Cabin
Eliza runs in with her young son and warns Tom of his danger.
Act 5. Fight at the Rock

G e

mc:;rf; ;;1d Es fr}iends escape and meet Eliza on the way, Harris and his
. e after them. George and his friends eir I

escape successfully. (Ouyang 1984, 141) el Rl for thelr therty and

- T i
tionhl?‘e :r:htm;o aspects of this adaptation that are worth special atten
- First, the drama shifted the worlds focus fr -
o e d s from Tom, a more inward-
_ A;l)j;;?g (.thrlstlaé, tc:c)i George, a more outspoken and rebellious figure
: er interesting detail is the fact that T ] i .
other e om was listed as being in the
. ; g escape. As student actor Quyang Yuqi
-ending of the novel, in whj i e denth s e e
, ch Tom is beaten to d
N . ‘ ) cath, was changed.
= ;(;Olgnghto the synop'sm, Tom’s appearance in “Fight at the Rock” sgu -
g dsW a%tYe escaped with George and Eliza (Ouyang 1984, 142). Lin Shg
and Wei Yi’s translation had alread ’ ‘ p
and We : y reduced the Christian col
;l:m ; ‘v1r.tue,h and here, in the spoken drama, Tom’s passivity wasO ;uOf
ther diminished. George and Eliza’s choi i}
' oice determined Tom’s fut
:Isn w;ﬂ. 'lee ;daptatlon and the transformation of the original noijrreel:
emphasized the agency on the sl i i i i
A ave side. This change in plot brightened
T .
o heé)nghte% nature of the drama was also manifested in the way the
w..&ors ressed in the production. It is interesting to note that skin color
Ré:hzemt atoali the only way that the black people were represented
ather, as Uuyang Yuqian recalled, the act |
. hose cloth i
les that they thou e T
ght would be “touching” E
depicted in the novel as havi ety T s
aving short hair, the act
" , ors who played both
: ;(;;ge and Tom seem to have chosen to wear their hair long :175 is s::en
Yu- . e ;'ext page of the playbill. The slave girls, portrayed by Ouyan
{uqian himself and others, danced in long gowns (Ouyang [1959] 1990}g
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The clothing worn in this performance was a mixture of styles worn by
people from different countries and from different historical periods; it
is possible that they were chosen not only according to what the actors
thought was touching but also on the basis of what was available to rent
in Japanese theatrical costume shops (Li Chang 1987, 252-308).%

For a variety of complex reasons, though, the bright appearance of
the main figures enhanced the effect of the final act of the drama, “Fight
at the Rock” (Figure 14). The effect of this act can be seen in the draw-
ing provided in the playbill. In this drawing, the Western “scroll-effect”
was made horizontal and, more importantly, it was annotated on the
sides with titles and the synopsis done in Chinese calligraphy. Adapting
both Western scroll-effect design and European figure drawing, this pic-
ture did not depict either the main characters, George and Tom, or the
other slaves as being “black” They appeared, instead, with long hair and
in traditionally heroic poses. The Caucasian slave hunters, in fact, were
drawn in dark and negative ways. This “dark” quality was only given to
+hose who failed to treat others as feliow human beings.

The second aspect of the play I want to discuss is the way that George’s
technological invention, relatively unimportant detail occupying a mere
two pages in the novel, was turned into an entire act of celebration in
this production. This interesting transformation brought to life a “col-
ored moment” of creation in human history (if not a colored temporal-
ity) that was easily effaced. From the synopsis printed on the playbill,
one can see that many details that did not exist in the novel were added
to Act 2: George’s winning a medal and giving a speech at a ceremony 0
which many guests have been invited and who end up enjoying a great .
dance party. According to Ouyang Yugian’s reminiscences, these guests
were played by friends of the Chunliu members, who came from differ-
ent countries and could play these roles in whatever ways they liked
(Ouyang 1984, 134—74). As a result, in the celebration scene, there were:
Chinese who sang Beijing opera, Indians who played “Indian aristocrats,

igure 14. The playbill from the Chinese performance of Uncle Tom’s Cabin

I]()]%l Zhonggu() ylshu yamjiu yuan Hua]u }'ﬁn]lusu() nstitute (lf Spoken Dr aina,
h tute Of Chln 2 " og ]
I'.Eseal Ch Insti C€se / L:Etdelll) Cf AT t] comp Z TONGIUD AU $ IIlIﬂC]I

[Compiled source materials of i
_ s of the hist
| ..y[Shu Fibanche 1907 ol e ory of spoken drama] (Beijing: Wenhua

h , . .
‘ e s}a;fle s technological invention by making it the reason for celebra
ion, t i i -
tion, e cause.: for a cosmopolitan gathering, and the reason for th
coming theatrical festivity. e
" The limi
Lo 1m}ted rt?cords of the Tokyo performance clearly showed the
- c; ? the htera.ry and cultural aspects of the boycott that had been
; ured in Shanghai. In the circulation of Uncle Torn’s Cabin, the grief
n J
n ;nlsery of those who were enslaved and those who were discrimi
a e - . i
atec against were transformed into a compassionate act of liberation
| e 3 ‘
g images of the overseas Chinese and the African American slaves
0, Wi ,
o ‘ere ‘tra.nsformed. They were not seen merely as cosufferers of racism
iscrimination but as radical fellow h i
uman beings capable of figh
ng for freedom in a compassi imagi ke dromns
! passionate imagination. As the
8 ¢ . spoken drama
it
_.d.itS performers traveled back to China from Tokyo, these transfor
ations, 1 i i ’ :
> nf, 1fnst;1,1rn, enriched the meaning of the “radical urban festive
alture” of Shanghai. The ideal of thi i vi
I . is radical festivity wi
o ' . ca ¥ was not neces-
irily revolutionary in a political sense. It was, rather, a radical ideal

and Koreans, Japanese, and many others who danced on the stage in
their own ethnic clothes (156). Ouyang Yugian commented that althoug
the celebration scene did not correspond to the novel in any way, he ant
his coactors had no reference for what it would have realistically looke
like anyway. “We just did what we thought of, but the scene was very lively
and the audiences loved it” (142). In this way, the act monumentalize
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about mutual humanity, regardless of all differences—differences that
had served as reasons for acts of discrimination in the United States, the
country of “liberty and equality for all”

Conclusion

In the short period of time from 1900 10 1907, Shanghai was character-

ized by a festive culture of semi-illicit actors, journalists, political dias-
porans, writers, members of chambers of commerce, and students trav-
eling between Shanghai and Tokyo. During this time, the city saw a
galaxy of books, journals, telegraphs, and translations providing images
of Asian and Furopean assassins; Polish, Filipino, and Vietnamese revo-
lationaries; and Russian and French anarchists. In addition, publica-
tions about the plight of the overseas Chinese and translated versions
of Undle Tom’s Cabin mobilized a boycott movement in the city. This cul-
tural nexus was the basis of Shanghai’s urban festivity. And in the process,
urban festivity itself became associated with a higher cause: It did not
merely reflect a dreamlike state of togetherness in which everyone was
having fun; more importantly, it expressed the anxiety, anger, and objec-
tion that was being felt about an imrminent world in which unequal
exchanges of resources and labor, discrimination, and racism were
dominant, This anxiety, anger and objection to such a world order
demonstrates how the urban festivity that emerged around the boycott
movement was a radical festivity.

The 1905 boycoit, would like to note here, was the beginning of a
series of similar but even larger movements, most typically the May
Fourth movement of 1919 and the demonstrations against the May Thir-
tieth Massacre in 1g25. These two movements involved ten to a hundred
times as many demonstrators as the 1905 boycott. The leadership of these
movements changed, too. The Shanghai General Workers Union and
the Shanghai Student Associations played more active roles in these later
movements than did the Shanghai Chamber of Commerce. Yet the

rational or cultural logic remained the same: o object to the unjust world:

order that was about to determine the fate of the people and the land of

China. The later movements continued to take the position and to use.

ihe methods that had mobilized the 1905 boycott. Tournalism, literatur

public speeches, posters, shop-by-shop and street-by-street Canvasses,

picketing, strikes, and exhortations not to buy or sell Japanese and British’
goods all became familiar aspects of urban kife in Shanghai. Like the
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1905 boycott, these later movements too had dual political and cultural
targtets. While the boycott of 1905 targeted both the Qing state and the
foreign policy of the United States, the May Fourth movement denied
the authority of both the post-Qing government and those powers at
the Versailles Conference (April 28, 1919) who awarded the former Ger-
man leasehold of Jiaozhou to Japan (instead of returning it to China)

What I suggest here is that the radical urban festivity discussed in this'

chapter provided one crucial cultural condition for the birth of the
unruly urban public of Shanghai.



